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ENGLISH TEACHERS ASSOCIATION 

Year 12 English ATAR Course Examination, Semester One 2017 

 
Question Paper 

 
 
 
 
 

ENGLISH 

English ATAR (Year Twelve) 
 
 
Time allowed for this paper (or as determined by the school)  
Reading time before commencing work:  Ten minutes 
Working time for paper:  Three hours 
 
 

Materials required/recommended for this paper 

To be provided by the supervisor 
This Question Paper 
Standard Answer Book 
 
 

To be provided by the candidate 
Standard items: pens, pencils, eraser or correction fluid, ruler, highlighter 
Special items: nil 
 
 

Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
available 

Percentage of 
exam 

Section One: 
Comprehending  

3 3 60 30  30 

Section Two: 
Responding 

6 1 60 40 40 

Section Three: 
Composing 

5 1 60 30 30 

   
 

Total  100 

 
 
 
Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
WACE Manual.  Sitting this examination implies that you agree to abide by these rules. 

2. Write your answers to each section in the Standard Answer Book or paper supplied by 
your school or college.  

3. You must be careful to confine your responses to the specific questions asked and to 
follow any instructions that are specific to a particular question. 

 
 
 
 
In Section Two: Responding, you must make primary reference to any text or text type that you 
have studied. 
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Section One: Comprehending       (30 Marks) 

In this section there are three (3) texts and three (3) questions. Answer all questions. 

 

You are required to comprehend and analyse unseen written and visual texts and respond 

concisely in approximately 200-300 words for each question. 

 

Suggested working time: 60 minutes. 

 

 
 
Question 1:           (10 marks) 
 
Explain how descriptive and/or figurative language in Text 1 conveys the experience of finding 
the hidden spring. 

 
 
Question 2:           (10 marks) 
 
Discuss how two textual features of Text 2 promote empathy for the narrator, Deng Thiak Adut. 
 
 
Question 3:           (10 marks) 
 
Explore how visual elements in Text 3 reinforce or modify the representation of Deng Thiak 
Adut in Text 2. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

See next page for Text 1 
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Text 1 
 
This text is an excerpt from Memory of Water (2014), a novel by Finnish author Emmi Itäranta.  It 
is set in a dystopian future where fresh water is scarce. 
 
The tunnel descended towards the inside of the fell.1  I noticed that the metal pipe ran along its 
length.  I had no space to walk with my back straight, and my father’s head brushed the ceiling at 
times.  The rock under our feet was unexpectedly smooth.  The light of my lantern clung to the 
creases on the back of my father’s jacket and the darkness clung to the dents in the walls.  I 
listened to the silence of the earth around us, different from the silence above the ground: 
denser, stiller.  And slowly I began to distinguish a stretching, growing sound at its core, familiar 
and yet strange. I had never before heard it flowing free, entirely pushed by its own weight and 
will.  It was akin to sounds like rain knuckling the windows or bathwater poured on the roots of 
the pine trees, but this sound wasn’t tame or narrow, not chained in man-made confines.  It 
wrapped me and pulled me in, until it was close as the walls, close as the dark. 
 
My father stopped and I saw in the lantern light that we had come to an opening between the 
tunnel and another cave.  The sound thrummed loud.  He turned to look at me.  The light of the 
blazeflies wavered on his face like on water, and the darkness sang behind him.  I expected him 
to say something, but he simply turned his back on me and went through the opening.  I followed. 
 
I tried to see ahead, but the glow of the lanterns did not reach far.  The darkness received us with 
a rumble.  It was like the roar of heated water at the bottom of an iron cauldron, but more like the 
sound of a thousand or ten thousand cauldrons when the water has just begun to boil and the tea 
master knows it’s time to remove it from the fire, or it will vanish as steam where it can no longer 
be caught.  I felt something cool and moist on my face.  Then we walked a few steps down, and 
the light of the blazeflies finally hit the sound, and I saw the hidden spring for the first time. 
 
Water rushed from inside the rock in strings and threads and strands of shimmer, in enormous 
sheets that shattered the surface of the pond at the bottom of the cave when they hit it.  It twisted 
around the rocks and curled in spirals and whirls around itself, and churned and danced and 
unravelled again. The surface trembled under the force of the movement.  A narrow stream 
flowed from the pond towards the shelf of stone that the doorway we had come through was on, 
and then disappeared into the ground under it.  I could see something that looked like a white 
stain on the rock wall above the surface of the water, and another lever in the wall further away.  
My father urged me on, to the edge of the pond. 
 
‘Try it,’ he said. 
 
I dipped my fingers in the water and felt its strength.  It moved against my hand like breathing, 
like an animal, like another person’s skin.  It was cold, far colder than anything I was used to.  I 
licked my fingers carefully, like I had been taught to do since I was very young: never drink water 
you hadn’t tasted first.  
 
‘It’s fresh,’ I said. 
 
Lantern light folded on his face when he smiled, and then, slowly, the smile ran dry. 
 
 
 
 

 

 
See next page for Text 2 

 

                                                 
1 Fell: hill or stretch of high moorland 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
 
 



ETAWA ENGLISH 5  ATAR YEAR 12 

© ETAWA 2017 

 

Text 2 
 
This text is an extract from the prologue of Songs of a War Boy (2016). It is the memoir of Deng 
Thiak Adut, a former South Sudanese child soldier who is now a Western Sydney lawyer.   
 
Songs are of great importance to my people, the Dinka.  They’re our avatars, and our 
biographies.  They precede us, introduce us and live on after we die.  They are also how our 
deeds escape our village, and they pass on our code of morality, culture and law. 
 
When I was a boy I dreamed of having my own songs, but now I am a man and I have no songs.  
It’s likely I never will, in a traditional sense. For the Dinka, these songs are only for men.  In the 
eyes of my culture, I am still a boy. 
 
When I should have been going through the rituals of manhood, I was caught in a vicious war.  
By the time I was returned to my people, I was very much a westerner.  My feet straddle the 
continents and also the threshold of manhood. 
 
I never completed the rites of passage that are required to become a Dinka male, and so in the 
eyes of some of my people, I am half made.  I am also half made in the estimation of some 
Australians too – those who cannot accept me as their countryman because of the darkness of 
my skin, where I started my life, and my accented English. 
 
I know I am whole, though.  Yes, I’ve had a difficult life.  I’m proud of some of the things I have 
done, and ashamed of others, but I own all of it, and I’ve reconciled with all of it.  That’s why I am 
whole. 
 
Perhaps this book could be my songs. 
 
I came to this country with almost no English, fresh physical and mental scars, and an education 
that didn’t extend much further than the ability to strip and clean an AK-47 rifle.  About a decade 
and a half later, I have my own law firm. 
 
I’m still a relatively young man, but I think perhaps I have done a few things that deserve song.  
In Africa, I’ve hunted and killed, and survived bombardment and disease.  I’ve charged headlong 
at machine-gun posts.  I’ve been taken to the mouth of death many times, and have always been 
lucky enough to be able to pull myself out. 
 
In Australia, I became educated and also became a man of standing in my community.  I once 
thought that finishing my law degree and my master’s, would be the greatest achievements of my 
life, but I’ve found a much-needed home in law and gone on to accomplishments that have 
benefitted not just myself, but others. I’m especially proud of the work I’ve done with my 
dispossessed African brothers and sisters.  Would any of it be worthy of song?  
 
I think so. 
 
 
 
 
 
 
 
 
 
 

See next page for Text 3  

 
 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
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Text 3 
 
This text is a black and white version of the cover of Deng Thiak Adut’s memoir Songs of a War 
Boy.   

 
 
 

 
 
 
 
 
 
 
 

End of Section One  

 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the 
online version of this document. 
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Section Two: Responding        (40 Marks) 

In this section there are six (6) questions. Answer one (1) question. 

 

Your response should demonstrate your understanding of form, purpose, context and audience. 

 

You must make primary reference to any text or text type that you have studied. 

 

Suggested working time: 60 minutes. 

 

 
 

Question 4:          (40 marks) 
 
Compare the ways that two texts you have studied use point of view or voice for particular 
purpose or effect. 
 
 
Question 5:          (40 marks) 
 
The characters or people who engage our interest and make us think are often far from heroic.  
 
Discuss this statement with reference to at least one text you have studied. 
 
 
Question 6:          (40 marks) 
 
With reference to at least one text you have studied, discuss how and why a writer or producer 
has used generic conventions in unexpected ways. 
 
 
Question 7:          (40 marks) 
 
Compare the ways that two texts you have studied have been especially effective in representing 
particular attitudes or values. 
 
 
Question 8:          (40 marks) 
 
Explore how generic conventions in at least one text you have studied work to encourage an 
audience to view an event or idea from a particular perspective. 
 
 
Question 9:          (40 marks) 
 
Reflect on the idea that settings can be as powerful as people or characters in affecting your 
response to at least one studied text. 
 
 
 
 

End of Section Two  
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Section Three: Composing       (30 Marks) 

In this section there are five (5) questions. Answer one (1) question. 

 

You are required to demonstrate writing skills by choosing a form of writing appropriate to a 

specific audience, context and purpose. 

 

Suggested working time: 60 minutes. 

 

 
 
Question 10:          (30 marks) 
 
Social media is anything but social.  
 
Address this topic in a persuasive text that is aimed at a teenage audience. 
 
 
Question 11:          (30 marks) 
 
Look at places no one else looks at and see there what no one else sees.  
 
Compose an interpretive text describing a personal experience of time or place and which makes 
innovative use of language features. 
 
 
Question 12:          (30 marks) 
 
Write two different narrative extracts which feature the same character or setting, but which are 
different in terms of genre, style or tone. 
 
 
Question 13:          (30 marks) 
 
Create a piece of writing in a form of your choice that explores the uncertainty of memory. 
 
 
Question 14:          (30 marks) 
 
Use the image on the next page as inspiration for two pieces of imaginative writing that offer 
different points of view. 
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End of Examination 
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